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play was founded on an idea in medieval moralising literature,
according to which each of the seven supplications of the Pater
Noster contained a means of protection against one of the seven
deadly sins; and the correctness of this supposition is attested by
the fact that one of the plays acted by the York brotherhood had
the title Ludus Accidiae (' a play of sloth'). Most probably, this
play belonged to the species of moralities ; and we may form the
same conclusion as to a play on the Creed, which, from 1440, was
acted every ten years by the Corpus Christi brotherhood at York.
But, from the fifteenth century, we possess English and French
examples fully revealing to us the character of the new species.

Probably from about the middle of this century date three
moralities, which are handed down together  in one MS, all
three of which represent the allegorical combat for the soul of
man.  In The Castle of Perseverance, Hwnanum Genus, the repre-
sentative of mankind, is introduced first as a child, finally as an
old man ; in youthful age, he falls into the power of the mortal sin
Luxuria, but is brought by Poenitentia to trust himself to Con-
fessio, who leads him to the castle of perseverance, visible in the
centre of the circular scene; the assault of the vices against the
castle is victoriously foiled. But, in his old days, Humanum Gemis
succumbs to the temptations of Avaritia; so, after his death, the
evil angel claims the right to drag him into hell, but he is set free
by God at the prayers of Pity and Peace.    In the morality
Marikynd, there are numerous additions of a rough kind of
humour.   The chief representative of the evil principle is our
old acquaintance, the merry devil Tutivillus, who begins the
work of temptation by stealing from man his implement of work,
a spade.   In the morality to which modern editors give the title
Mind, Will and Understanding, there reigns more of the subtle
scholastic  spirit;   here, it  is  not a  single representative  of
humanity who is courted by allegorical figures, but the three mental
faculties which give the piece its title appear, each one by itself.
Besides them, Anima appears as a distinct character, first in a
white robe, then, after the three faculties of the soul have been
tempted astray, 'in a most horrible guise, uglier than a devil.'
Another fragment of a morality has been preserved, to which the
title TJie Pride of Life has been given; the MS seems to belong
to the first half of the fifteenth century;  here, the typical
representative of humanity is a king who, putting full trust in his
knights, Strength and Health, will not think of death and things
beyond the grave, although Us queen aud a pious bishop try to